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PR£FAC£« 



The rapid sale ofthb little Work, and the flattering 
approbation which has been bestowed upon it by many 
of the most eminent Professorsi have given great satis- 
faction to the Author. In presenting another Edition 
to the Musical World, he begs to repeat, that it is not 
intended to interfere with the mode of instruction which 
uoj Master has already adopted, but to be used either 
in private Tuition, or teaching in Classes, in addition 
to the regular Lessons already in use. 

The Author thinks it necessary to repeat, that he 
does not offer this book as containing any thing, new ; 
yet he hopes it will be found useful in explaining the 
Kudiments, and thereby enabling the Master to devote 
more time to other important branches of Music. 

The following remarks, although ceriivnly superflu- 
ous to Professors in general, he hopes will not be 
thought intrusive* 

The principal object of every Teacher should be, to 
make his pupils thoroughly comprehend one question, 
before they proceed to another ; for this purpose each 
one should be provided with a Music slate, upon which, 
afler explanation, tho Teacher should write an Ezer- 



^^ PRBFACE. 



cise drawn from the questions or the Appendix, leaving 
ti*e blanks to be filled up by the Pupils. 

Every Exercise should be repeated, and the form of" 
it varied, until it be done without a mistake, and^untU 
^e Pupil be able to give aeui Example upon the Instru- 
^Hent, or answer any question, whether proposed in the 
i'^gular order or otherwise. This will be attended 
'ivith a little trouble to the Master in the first instance- 
Oi^lX, as the Author recommends thdt the Learners of 
second Chapter, should be Tenchera of the first ; 
cl this should be done at a distant part of the rooutk 
^virhich the Master ts gtring his Lesisons at the FiaiK^* 
, that he may, by way of keeping up the attefi* 
of the scholars, occasionally inspect their exam- 
3s ; and it is recommended that an Examination of 
3 whole school should take place at stated periods. 
On the subject of Teaching in classes, it may per- 
he necessary to say a few words. The Author 
practised it for some years, whenever an opportu* 
OkAtry Has oflered, and he is of opinion, that so far as 
-^^]aC1:es to the Rudimenta of Music, and of Thorough 
Scus^i (which this book does not treat of,) it is highly 
:d ^«r£Lntageous — not only on account of the emulation 
it excites in the Scholars, but also on accouut of 
'time which it saves. Much more, however^ is 
^ssary, in playing the Piano-Forte, than mere accu- 
The Author therefore is strongly of opinion, 
only one should be taught to plaif at a time ^ fbr^ 
X>^ndently of reading the Notes,, striking the proper 
s Mrith the proper fingets, &c. &c. the greatest 
lion is requisite, both on tho part of Master and 



Schokr, to the position of the hand^ and manner of 
phjing.^ The Author, however, by no means wishes 
it to bo understood, that he is averse to the Pupils play* 
ing occasionally together, what they have first learned 
separately ; on the contrary, he thinks it highly desira* 
blei particularly where they have contracted any hesi- 
tation in their manner. Ii^ this case, he has found 
great advantage in making one Scholar play the Tre- 
ble and another the Base, or in making the second 
Scholar play an Octave above the Treble, or below the 
Base, whilo the other is playing the Lesson with both 
hands ; or, what is a still more common practice, by 
adding an Accompaniment himself. 

To those who may not have already taught their 
Pupils in Classes, the Author ventures to suggest the 
following outline of a plan for forming 

Classes for Mtisie in Schools* 
The School to be divided into classes by the Master ; 
one whole Class to attend at a time, with one Pupil 
from the Class next above, as Teacher. 

/ ■ ■ ^ — , 

* To those who are unacquainted with the Piano- Forte, a fbw 
, wordf In explanation of what is meant by ^ manner of playing,*' 
may be necessary. In the first place, ^ne Key must be held down 
until the next is struck, and no longer a deviation from this rule, 
wUl either produce a want of clearhess, or a want of connexion in 
every passage that is played ; after & habit of doing this is acquired, 
the exceptions must be attended to ; which are, to raise the fin- 
gen from all Notes that are to be repeated, and fi*om those whidi 
have particular marks set o^r them, as wefi as at the Rests.-^ 
More, it is conceived, need not be saad, to convince any one of 
the imponibility of teaching properly a number of Scholars toge- 

1* 



£acfa Pupil to be Teacher in turn* 
The Pupils not to be admitted into an upper chiaey 
tintil thej have passed regularly through, and can give 
all the requisite Examples in the lower Classes* 

Pupils of talent to be removed to the upper Classes 
as soon as the master finds them qualified, without 
waiting for those who are less rapid in their improve* 
ment. 

The Exercises of each Class to be appointed by the 
Master. They may be selected either from the Prim- 
er, or by mailing the Pupils explain to the Teacher 
the Lesson about to be played ; both the Time marked, 
and manner of counting it throughout, pointing out 
those Notes from which the fingers are to be raised, 
those Notes which are to be held down, the reasons 
for the fingering. Sec. &c. 

The Classes to be held only during the time the 
Master is giving his Lessons at the Piano-Forte. 

The younger pupils to be attended at their duly 
practice by one of the elder ones, who is to be appoint* 
ed by the Master. 

ikfter being made thoroughly acquainted with the 
contents of this Book, the Pupils may proceed to the 
study of Harmony, and the practice of playing from 
Figured Bases. 
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PIANO-FORTE PRIMER 



CJIAP. !• 
Qf the Key«y Staff, 4(c. 



JlxOW are the Keys of the Piano-Forte named ? 

From the first seven letters of the Alphabet : the 
Eighth, or Octave, is a repetition of the first. Exam* 
pie, A, B, C, D, ,B, F, G— A, B, C, &c. 

How are the Letters applied to the Keys? 

First, by observing that the Black Keys are divided 
into groups of tvo and three. D, is between the itoo 
Black Keys ; G, is on the lefl, and A, on the right, 
between the three Black ones. 

Describe the situation of tlie othefi. 

C; is on the left ; and E, on the right hand side 
ofD: 

Fy is on the left of G ; and B, on the right of A« ' 



8 CHAF. I. — KtYBf STAFFi &C. 

What is a Staff? 

A Staff consists of five Lines and four Spaces, upon 
which the Notes are placed^ and named regularly hj 
degrees. 

Name the degrees of the StafiE^ upwards and downwards. 



4th Space. 
■ '' " Ifl iliiiie. I 



-SthUne. 



Ist Space. 
let or lowest Line. • 



3d Space. 
-2d Line. '— 



3d Space. 
-3d Line. 



Suppose a note upon the first Line is called £, what will be 
the name of a Note in the first space ? 

If the first Line is £, the first Space will be F ; tbe 
second Line G, tbe Second Space A, &c. &c. 

By what means is a particular letter applied to a note, ijqpOD 
any degree of the Sta£ 

By a Clef, or Key to tbe Notes, which is placed at 
the beginning of tbe Staff. 

VHiat Cleft are in present use for the Piano-Forte? 



Tbe G, or Treble Ol^f, jr generally 




used for tbe right band, or upper part ; and the 






Ff or Base Clef, generally used fof 



the left hand, or lower part 



CHAP. I. — KEYS, STAFF, &C. 9 

Upon what Line is the Treble Clef placed ? 

The Gf or Treble Clef, is placed upon the second 
Line ; ^consequently, the Note upon that Line is. cal- 
led G, or the Clef Note. 

Name the Treble Notes,' upwafds and downwards from th» 
Qef Note. 

A B C D E F 




E F G, or CLEF NOTE. 
Give an Exercise upon the foregoing Treble Notes. 
Upon what Line is the Base Clef placed ? 

^he F, or Base Clef, is placed upon the fourth Line; 
consequently, the Note upon the fourth Line is called 
F, or the Base Clef Note. 

Name the Base Notes, upwards and downwards from the Clef 
Note. 

G^ -A 



m 



G A B C D E F, or CLEF NOTE. 

Gire an Example upon ihe foregoing Base Notes. 
How are higher or Lower Notes written? 

Upon, above, or below Ledger Lines, which are 
drawn above and below tlie Staff. 
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CH^F. I.— 7KKTS1 STAFJTf &C« 



Name the Degrees above and below the Staff. 



^ 


-•- 


-•- 


























































\ 1 1 


Note 

above the 

.Buff. 


Upon the 
1ft Ledger 

Line 
above the 

Staff. 


Above 

the lit 

Ledger 

«,ine. 


Upon the 
24 Lodger 

Line 

above the 

Aldtt. 


Above 
the 2d, 
Ac. 


Upon 
tbeSd. 


Above 
tbe 3^ 



&c. 



* hih" 



Vote I Upon the 
below (he | Ist Ledger 
SumS. I Line below 
I theStafL 



&c. 



Below the 

1(1 Ledger 

Line. 



Upoa 



*c 



Balowtha 
ad. 



Give Exercises upon the following Treble and Base Notes. 

How is the situation of the Clef Notes determined on the 
Piano-Forte ? 

First, by finding that G, which is nearest the middle 
of the instrument, called middle C ; the 6, or Treble 
Clef Note, is the first G aboye, or pn the right hand 
side of it. 

The F, or Base Clef Note, is the First F below, 

on the left hand side of middle C. 



Ilow'are the situations of the other Notes determined? 

BjT going to the right, for those aboye ; and to the 
left, for those below the Clef Notes, 



Oiye an Exercise for naminff and stiikinir some Treble and B 
Notea. 



CHAP. U — nn, BTATF, &C. 
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CHAP. II. 



Of the Length of Notes, Resti, «(o. 



How many difierent sorts of Notes are in general use ? 

Six. 

Describe and show their 'different forms. 



•^ 



^^ 




SoBJbiWTflb Minfaa. Croicheu i^oarer. Sraiqimver. Deini«eaii« 

^tiaT«r> 

What proportion do they bear to each other? 

Each Note is only half the length of the one pre-> 
ceding ; for Example, a Minim is only half as long^^aji 
a Semibreve* consequently one Semibreve is as long 
OS two Minims* 

Suppose you wish to know how many demiquavers are equal 
to a Semibreve or Minim, in whatvia&ner wUl you reckon them ? 

By beginning from any one, aild proceeding in rota- 
tion, always doubling the number ; for example. One 
Crotchet is as long as Two Quavers, Four Semiqua- 
rerSy or Eight Demisemiquavers. 
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Repeat the general Table of the value of Notes. 
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9 
09 



QD 
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O = 2 =4 
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= 2 =4 = 8 = 
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§* 
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o* 




QQ 
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= 8 




16 =^ 


32 


= 4 
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8 — 


16 


— 2 




4 — 
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!• 
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4 


- U 
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£.- 
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Name the half, the femth, the eighth, the sixteenth of a Semi* 
breve; of a Minim, Crotchet, Quaver, &c. 

Wl^at are Rests ? 

Marks for silence, corresponding' with the different 
Notes. 

Describe and show them. 

SeufbrtfWb Minim. Crotchet. <t,uaver. Semiquiver. SaDifeni- 
• *•■*• qaaT«r. 



T^ 



^ .. I 



^H 



Vadwft Ov«r» Tamed to Turned to Whh two Witbtlirco 
Ltac Lm«. thcrisiit. tbe MV Hewb. Hwdk. 

2 
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14 CHAIP. II. — hIitfCrn OF notes, REStS, &c. 
Whatii the use of a Dot, ftft^r any Nete or Rest f 

V 

A Dot is equal to half the preceding Note ; conse- 
quently, a S^mibreve with a Dot, is equal to three 
Minims, or Six Crotchets, &c. A dotted Crotchet is 
as long as three Quavers, &c. 





e 
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,-^ / \, \ 
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What is a Triplet? 

When iihrtt Quavers, instead of <tro, are played to 
a Crotchet, they are called a Triplet ; or three Semi- 
quavers, instead of two, to a Quaver ; and in the 
same proportion to all the other Notes. Triplets are 
generally, but not always, marked with a figure of 3. 




/""j^ '""TN 





A fi^re of 6, b sometimefl placed over siz Quavers or Semi- 
quaven, &c. WBat does it minify ? 



CHAP. I!. — LENGTH OF NOTES, RESTS, &C. 15 

It signifies that the six Quavers are to be played in 
the time of four, or in the time of one Minim. 
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CHAP. HI. 



Of Time. 



\ 



What are Bars ? 

Shprt Lines drawn across the Staff, to divide the 
Music mto equal portions ; but the Mudc between two 
of these, is also called a Bar, or Measure. 

How many sorts of time are there ? 

Two ; Common Time, and Triple Time. 
What is meant by Common Time ? 

An even number of parts in a Bar, as Two, Four, 
Six, or Twelve. 

• Wbat is meant by Triple Time ? 

An odd number of parts as Three or Nine. 

How is the Time marked ? 

At the beginning of every piece of Music ; slome- 
times it is marked by a (>♦ which signifies Common 
Time, and the Bar then contains the talue of a Semi- 
breve, but generally expressed four Crotchets in a Bar; 
the Time is also occasionally marked by two Figures, 
^hich have a reference to the Semibreve. 



€HAP. HI. — TIME. 
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How do the figures refer to the Semibreve ? 

The lowest figure shows into how many parts the 
Semibreve is divided, and the upper figure shows how 
many of those parts are to be in a Bar. 

Name the dlTisions of a Semibreve. 

A Semibreve divided into two parts, will become 
Minims ; divided into four parts, it will become Crot- 
chets ; divided into* eight parts, it will become Qua- 
vers : consequently, the figure of 2, represents Mi- 
nims ; the figure of 4, represents Crotchets ; and the 
figure of 8, represents Quavers. 

Explain the following Marks of Time, pointing out which are 
Common., and which are Triple Time. 







HT8I1 



How many sorts of Common and Triple Time are there ? 

Two of each, viz. Simple and Compound. 

How are they distinguished ^ 

The easiest way is to remember, that if the Num- 
ber of Notes expressed by the figure, is less than 6, it 
is Simple ; but if it is 6, or more than 6, it is Com- 
pound. 

Ezplain^again all the Marks of time, pomting out which are 

Simple and which are Compound. 

2* 



IS CHAP. UI.—- TIME. 

Ib it necessary to «ount the '^me exactly as expressed by the 
Figures? 

No : two Crotchets may be counted as four Qua- 
vers ; three Crotchets as six Quavers, &c. 

How is the time to be counted, if the piece contains Triplets ? 

It must be counted by the value of the Triplet : for 
example, if ther^ are three Quavers to a Crotchet, &e 
Time must be counted by CrotchetB ; if there are three 
Semiquavers to a Quaver, it must be counted by Qua- 
vers. 
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CHAP. IT. 

Of the position of the Hand, and manner of 

Flaying^ &c. 






In what position should the hand and arm be placed ? 

The hand and arm should be even/ neither raising 
nor depressing the wrist ; the fingers should be bent 
at the middle joint, so as to bring the points of them 
even with the end of the thumb. 

How many kejs should be covered by the hand in its natural 
position ? 

Five ; one finger over the centre of each key. In 
pressing -down a Key with one finger, care must be 
taken not to move the others. 

' How many Keys are to be held down at a time ? 

Generally speaking, one; and that must be kept 
down until the next Key is struck, but not longer.-— 
When two or more Keys are struck at «ae time, they 
are considered but as one, and they must be held down 
until the next Keys are struck. 

In what cases should the fingers be raised ? 

When any Key is struck more than once, it should 
be raised every time but the last ; and the fingers must 
of course be raised whenever a Rest appears. 



20 CHAF. IV. — POSlTIOir OF TH£ HAKO, &C. 

What is the meaning ofphjiag Legato ? 

It signifies playing smoothlj, always keeping one 
Key down until the i^ext be atruiek. 

What is playing Staccato ? 

Separating the Notes from each other, or raising the 
fingers from one Key before the other is down. 

What is a slur ? Vn^i^ >''"*V 

It is a curved line^ drawn over, or under, two or 
more notes .to signify that they are to be played Legato. 

What is a Tie or Bind? /-rs x 

It is ef the same form as a slur, but placed to two 
Notes alike : it binds the second to the first, so that 
only the fu-st is to be struck: but the finger naust be 
held down the full time of both. 

How are the Notes nuurked which ore to be played Staccato. 

m 

With round dots or pointed specks, above or below 
them-: those with dots, are to be played moderately 
Staccato : those with specks, very much so. 

Play the following paotage in the three different ways it is 
moiked. 



P^|S 
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How are the Notes to be played which are marked with Doli 
and Siura also. 

On a repetition of the same Note thej should be 
played as closely as possible. 




When Notes, thus marked, are played in succession, 
the fingers should be gently put down, and gently raised. 




\ 
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CHAP. Y. 



Of SliariM, Flats, &c. 



What is an Interval ? 

An Interval is the difference or distance between 
two sounds. 

What is the Bmallest Interval f 

A Semitone, or half a tone, which on the Piano 
Forte, will be found between any Key and the next, 
whether it be a White Key or a Black one. 

What is a Sharp ? jff 

A sharp placed before any Note, raises it one Semi- 
tone, or to the next Key on the right hand. 




What is a flat? b 

A flat placed before any Note, lowers it one Semi- 
tone, or to the next Key on the left hand. 




CHAP, v.— ^SHARPS, PLAtS, &C. 

What is a Natunl ? t] 
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A Natural brings a Note that has been raised by a 
Sharp, or lowered by a Fkt, to its former place again : 







/ 



consequently, a Natural sometimes raises and some- 
times lowers a Note. 

« 

Why are Sharps or Flats placed at the beginning of a piece of 
Music ? 

Any Sharps or Flats placed at the beginning, afiect 
all notes of the corresponding names, throughout the 
piece. For example, a Sharp 

^M- 

on the fifth Line, jf" ^ signifies that all 




the F's are to be played sharp ; and Flats upon the 



third Line and the Fourth Space, 



signify that all the B's and £^8 are to be flat. 

What are accidental Sharps, Flats, or Naturals ? 

Accidentals are those which are not marked at the 
beginning of the piece. 

How long does the influence of an Accidental last ? 

An Accidental affects all Notes of the same name 
in the Bar. For example, ' 
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CHAP. V*— SHAEMi FLATSy &C. 






■ignifiei that all the C's are to be sharp, though onlj 
the first is marked. 






The flat in this example^ although placed to B on the 
third Line, affects the B above the first Ledger Line. 

Do Accidentals ever afiect Notes in the following Bar ? 

Tea ; if the last Note of one bar, which has been 
made sharpi begins the next, it is to continue sharp. 




The same is to be observed of Flats and Naturals. 
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CHAP. ¥1, 



Of Oeminon Charactera used in Malic. 



What ii the use of Double Bars f 



m 



Double Bars are placed in the middle or at the end 
of a piece of Music, to show that a part, or the whole 
ifl finished. 

What 18 the use of dots at a Bar, or at a Double Bar ? 



^ 



They signify, that that part of the Music which is on 
the same side as the Dots, is to be repeated ; For ex- 



i 



ample, .these Dots, •II being on the left 



hand side of the Double Bar, signify that the performer is 

to repeat the. (brmer piece ; but these Dots | |-. ^^ — 

3 



26 CHAP. VI.-^COMMOR CHARACTERS, &C. 

being on the right hand side signify that the Performer, 
after having played to the next Dots, is to return to 
this place. 

What Uth.^ of a Sic' 4' 

The second time it occurs in a piece of Music, it is 
generally accompanied with the words '< Do/ Segno^** 
which signify " Fr<nn ih§ Sign ;" consequently, the 
Performer is to return to the first mark. 

What IB the ineanin|r of Da Ca/>o.?— generally abbreviated 
D.C? 

From the beginning. 



What is the meaning of Da Capo alStgn» ? 
From the beginning at the Sign. 

Why are the Figures 1 and % sometimee placed at titt DoaUt 
Bar, in the middle of a Moyement? 



^ 



The Dots at the Double bar show that the piece is 
to be repeated : and the figures denote that the Per- 
former, in playing it through the second time, is to omit 
the Bar marked 1, and play that which is marked 2 
instead. 

What IB the use of a Pause ? ^ 

A pause placed over a Note, signifies that the fin- 
ger is to be held down, and the Perfonner is to 
pause as long as he thinks proper. 



imSD IN MVtIC< 
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A pause over a reit has the same meaning, except* 
ing that tho fingers are to be raised. 




Why !■ a Pause Bometimes placed over a Double Bar? 






A Banse, (or the word Ftne,) pheed al a Double 
Bar, shows that the piece is to end at that placoi after 
the Do Cnpo. 



Whai is (he meaoin^ of the word Bis? 

It ie generally accompanied with dots at the Bars, 
and placed under a Slur : it signifies, that the passage 
over which it is placed, is to be played twice over* 



Bn 




What if the use of a Direct? 



^^TT 



It is placed at the end of a Sta£^ or at the bottom ef 
a page, to indicate the name of the following Notew 



S8 C9AF» TI.— COHMOH CHiJtlCTERSy Hc. 

Whatk tho meamngtff FoUi SubUo, general^ muked KS.T 
VpUif means tarn over; SMi6f quick!/. 

What if the meaning of Ottava Alta? generally maiked 

9nu -------- 

It signifiei that the Music over which it is placed, i» 
to be played an Octave highery as far as the marks or 
continuation extend. 

What 11 the wM»*"'"g of Loco? 

It signifies that the Music is to be played as it ur 
written ; that is to say> no longer an Octave higher. 

The Pupil Bhould now be exerciied in naming the Keys of the 
Piano Forte^ without looking at the Instrument, remarking that 
the Black Keys are oocasionalfy called Sharpsy and occasionally 
Flats. (See Appendix, Ezennse I.) — The White Keys also, com- 
monly called E, F, and B, C, frequently change their names, and 
are used as Flats or Sharps to their neighbouiictr Keys. The 
others, too, are occasionally called Double Sharps and Double 
Flats, which are explained at the beginning of Chap. XL (See 
also Appendix, Exercise II.) 

Name a Chromatic Semitone *' above A, A^ ftc. &o. 

A Chromatic Semitone above A is AJAf a Chromatid 
'Semitone above A^ is AX| &c. &c. ^- 

Name a Diatonic Semitone above A, B, ^c (See Appendix^ 
Eserdse Xm, page 13.) 

Name a I)iatonic Semitone below A, B, &o. (See Appendix, 
Exercise XIII, page 13.) 



'^ For an explanation- of the difference between ^Chromatia 
aad 9t Diatonic Seniitoaet fee Chap^ 2^ 



\ 
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CHAP. TII« 



Of Chraeesy and Common VEmrh» of EKpff«Mlen« 



What ii an Appaggiatora ? 

It is ft Small Note prefixed to a largo one, from 
which it generally takes half its Time. For ezampby 
an Appoggiatura before a Minim, 



' - must be played as two Crotchets, 





consequently it does not lengthen the Bar. 

When an Appoggiatnia 10 placed before a double Note, is it te 
be played by itself, (as it appears,) or mth the lower JNote ^ 

The Appoggiatura is to be played instead of part of 
die upper note ; consequently, the lower Note must 
be played with it. 



For example. 



as if written thus, 




must be played, * 



/ 
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An ftU AppogfiatuTM to be iQade half the time of the Not9 
they precede ? 

No : (bey, as well as the other Graces used in Mn- 
siC| depend greatly on the taste and judgment of the 
Performer ; consequently, they fan be best explained 
as they occur. 

How 18 a Turn ( co ) to be made ? 

A Turn is to be made with the Note above, and the 
Note below that which is written, beginning with the 
highest : consequently, a Turn upon C, will be made 
with D, C, B, C. 

Should the lowest Note of a Tom be a Tone, or a Semitone be- 
low the Note written? 

In most cases it should be a Semitone. 

Supposing a Turn be made upon A ; is it immaterial whether 
it be called B, A« G|:t, A, or B, A, A b» A e 

No ; three dlfibrent letters must be made use of in 
a Turn : therq^re the lowest must be called 6i^, and 
not Ab* 

Name, write, or play a Turn upon A, upon B, C, D, £, F, G, 
&C. (See Appendix, Exercise III.) ^ 

How is a Turn made upon a Dotted Note ? 

By first striking the Note itself, and making the 
Turn afterwards. 



rv) 




$ 
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Whftt k an inverted Torn ? V) 

An Inverted Turn consists of the same Notecr as a 
Turn ; but beginning with the^ lowest, instead of the 
highest Note. 

Make an Inverted Turn upon A, B, C, D, E, F, G, &c. 
How 18 a Shake to be made ? 

A Shake is made with the ^ote above, and the 
Note which is written ; beginning with the highest, and 
concluding with a Turn. For example, 

_1E. 



S 



Must be played 



Or thus, 





The rapidity of the Shake depending on the ability 
of the Performer. 

Make a Shake upon A, B, C, D, E, F, G, &c. 
What is the meaning of Piano ? 

Soft ; generally abbreviated Pia, or P. 



WhatifPiuuMunof 

Tory wAigenwJlyabbrefiaAidPPflttO. Qt PP- 

What is the meaning of Forte ? 

Loud ; generally abbreviated for. or f. 

What 18 Fortiflfrimo? 
Very loud: generally^maifcod ffmo. or ff. 

What k the meaning of Bfeno Forte, and Mezzo Ilaao ? 

* Mezzo Forte signifies moderately loud, and Mesczo 
Piano moderately sea : they are generally marked mf. 
and mp. 

* 

What is the moaninir of Dolce, or Dol. f 

SofUy, or isvtreetly. • 

What is the meaning of Teoixto, or Ten<>- ? 

It signifies, that the fingers are to be particularly held 
down during the passage to which it is applied. 

Whst is Forzando, or Sforzato ? 

They each signify that one Note is to be played 
strong ; thej are abbreviated fz. and sf. 

What is Rinforzando ? 

It signifies that several Notes are to be played fitrong : 
It IS generally marked rinf. or rf. 

Wkat i* the meaning if Crewsendo, or Cmf- ? 
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Bogin BoMj^ and' gradually increase the sound. — 
The following mark 



is also occasionally used, to signify that the Performer 
is to play Piano where it is smalh, and Forte where it 
is large. If a small mark of this sort 



is applied to one Note, it has the same ejOfect as iz. 

What 10 the meaning; of Diminuendo, or Decrescendo ? 

Begin loud, and gradually diminish the sound. They 
are generally marked dim^* decres*^ or 




What IB the meaninj|r of Calando, or Cal<>- ? 
Gradually softer and slower. 
What ifl the meaning of Perdendotsd ? 

It has the same meaning as Calando. 

What ib the meaning of & Tempo, or Tempo Prime ? 

After having slackened the time at Galandoi it signi- 
fies that the original Time is to he resumed. 

What is the meaning of ad libitmn, or ad lib. ? 

It signifies ^* at pleasure ;" that is to say, the Perfor* 
mer may play the passage as it is written, or introduce 
fuiy Cfuieace h<> thinks proper. 



u 



eBATi TIL— 0Bi«B9t Uc. 



yrhuk two Note* MtBMfked with a Slur, thuii 




in what maimer are the j to be played ? 



As if marked thus. 




that is to saji 



the first w to be pressed and held down, the secdnd 
played softly, and the finger raised immediately. 

What IS meant by a curved or wared Line idaoed befoie a 
Chord f 



( 



Qt 



It signifies that the Notes are not to be [^ayed quite 
together, but successively from the lowest upwards. 
Chords played in this manner are called spread* 
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CHAP. WiU. 



Of InterwmU. 



What ii an Intenral ? 

An Interval is the difference or distance between 
two sounds. It must be remembered^ tbat all Inter- 
vals are called according to the degrees of the Staff, or 
according to the number of letters they are distant from 
each other. 



For instance, 




is 2L Second; 




■#©■ 



a Sharp Second : but if the same 




Keys are struck, and called 



the Interval is then called a Third. 

Are Intervals to be reckoned upwards or downwards? 

Always upwards from the Note namedi unless the 



contrary be expressed. 
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WhatiflaTone? 

It consists of two Semitones. The Interral between 
F and F^ is one Semitone ; and between FPl and 6^ 
is another. For example, 

1 2 




consequently, the Interval between F and G is a whole 
Tone.* 

What 18 a Minor, or leBser Third ? 

A Minor Third (sometimes improperly called a Flat 
Third) is three Semitones from the Note named. For 
example, the Minor Third of A, must be reckoned 
thus : from A to A j^t one Semitone, to B <too, to C. 
three. 12 3 




How many Semitones is a Major, or Greater Third from tha 
Note named ? 

Four ; (this Inteirval is sometimes improperly called 
a Sharp Third,) 1 % 2 3 4 

. A A. A A 



* The Pupil should be required to prove all Intervale, by iDsert*^ 
io^^ (or counting) the Semitones in this manner. 
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Ab the Semitoiie above C, mnj be called either C ^ or' D, 
18 it immaterial, in reckoning the Major Third of A, whether yon 
say Ctf orOb? 

No ;. the Major Third of A, must be called Ctt. 
For example, A, B, C, is a Thirds and A, B, C, D^ 
is a Foorth. 

Name, write, or play Minor and Major Thirds ''^ to A, B, C% 
DjE,F.Q; to Aji Bj:f, Cjrf, DJI, ?«, Jtt G»; to Ab, 
Bb, Cb, Db, £b, Fb, ob. (See Appendix, part of 
IV.) 



How many Semitones is a perfect Fifth from the Note named ? 
Seyen : 

12 3 4 5 6 7 



W\A 



but the easiest way is to remember, that every 
Note, excepting one, has a Fifth, either Sharp, 

* In reckoning Thirds, or any other Intervals, the Pupil is re- 
commended first to fix upon the proper letter, and afterwards as- 
certam (by counting the Semitones; whether the letter fixed upon, 
is to be Nataral, Sharp, Double Sharp, Flat, or Double Flat, For 
example, afler having decided that the Third of A must be C, it 
remains to be proved which of the five C's (viz. cb, Cj^ C«t«, 
cb,orCt]lb)istheone required. That C, which is three Semi- 
tones firom A is the Blinor Third, and that C, which is four Se- 
mitones from A is the Major Third. 

4 
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Flat| or Natural, like iicielf. For example, the 
Fiflh of C is G, the Fifth of C j::f is 6 ^, the Fifth 
of Cb is Gb. 

What Note has a fifth unlike itself f 

B ; the fifth of which must be raised a Semitone 
to make it perfect. For example, the fifth of B, 
is Fjif, the fifth of BjJ is F^ the Fifth of Bb is F. 

Name or write Fifths to all the Notes, beginning with F, and 
proceeding always a fifth higher. 

F, C, G, D, A, E, B, F«, C«, GJI, D^, A^^, 
Eff, Bif, F+, C+, &c. 

Name Fifths to Flats now, commencing with Fb* 

Fb, Cb, Gb, Db, Ab, Eb, Bb, Ffc}, &c. 

By way of Exercise now name the Fifths below, and observe 
that, in reckoning downwards, every note has a Fifth like itself^ 
excepting F, the Fifth below which must be lowered a Semitone. 
For example, the Fiflh below F is fib, the Fifth below Fb, is 
Bfcb, the Fifth below Ft:f is B. 

B, E, A, D, G, C, F, Bb, Eb, Ab, Db, Gb, 

Cb, Fb, Bbb, &c. 

Name the Fiftiis below to the Sharps, commencing with BJ^. 

Bj;^ Eirf, Aj^ Dfl, Gjl, €«, I^, Bt^, &c. 

Name again the two Letters which have Fifths,not Sharp, Flat, 
or Natural, like themselves^ 

B, in reckoning Fifths upwards ; and F, in reckon- 
ing Fifths downwards. 



♦1 
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What is the Leading M'oie? 

The leading Note is the Sharp Seventh of ihe Scale : 
it is eleven Semitones from the Note named ; but the 
easiest way is to reckon it one Semitone below the 
Octave. 

12 34 66789 10 11 

' VA/\/\/\/\AA AA4 




3^^3^ 



As jou say Sharp Seventh^ is tjie leading Jfoie always a Sharp? 

No. For example, the Leading Note of F, is Efc| ; 
the Leading Note of A, is Gj^; and the Leading Note 
ofCb, isBb*. 

As the Leading NotQ is one Semitone below the Octave, is it 
immaterial whether the Leading Note of A, be. called Gjff or 

Ab? 

No : for although A b is a Semitone below the Oc- 
tave, it is the eighlh letter or Degree, and the Leading 
Note inust be the seventh. 



* In naming Intervals in general, it is sufficient to name the 
letter, if a natural be intended. Thus it is sufficient to say that 
the Minor Third of A is C, and not say Cb ; but in naming or 
writing Leading Notes, it should be always expressed : thus the 
Leading Note of sb is At{, the Leading Note of Eb is Di^, &e. 
This is recommended that the Pupil may hereafter more readily 
find the Leading Notes of the Minor Keys, which are always 
marked with an Accidental Sharp, Flat, or Natural. 



40 . CHAT. VIII.^— IKTBEVALS. 

Nome <a write the Leading Note of A ; of B, C, D, £, F, G ; 
of Ajt Btt, Ct*, Dtt, Eif, Ftl, Gi*; of Ab, Bb,.Cb, Db, 
E b, F b, 6 b. (See Appendix, part of Exercise IV .) 

Name or write Minor Thirds, MajorThirds, Fifths, and LeAd* 
ing Notes, to A, B, C, D, E, F, G ; AtJ, bS, Ctt, Dtt, E^f, Ftt, 
GH; Ab, Bb,Cb,Db,£b,Fb, Gb. (See Appendix, Exer- 
cise IV.) 

Name or write Minor Thirds, Major Thirds, Fiilhs, and Leading 
Notes to Ab,Bi^, C, Db,Efl,F, Gbj Aff, B, cb, Dtt, E, 
Fb, Gtt; A, Bb, C», D, Eb, Ftl, G. 
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CHAJP. IX. 



Of the Signature- 



How do you detennine what is the Tonic^ or Keif Nott of a 
piece of Music? 

Principally bj the Signature, or number of Sharps 
or Flats at the beginning. 

What method have you of discovering the Tonic ? 

Every Tonic, or Key Note, is a fifth higher for 
every additional Sharp, and a fifth lower for every ad- 
ditional Flat, commencing always with C, which Key 
has neither Flat nor Sharp. 

Name the order of Keys with ^harps. 

O has no Sharp, G has one, D has two, A has three, 
E has four, JB has five, F;^ has six, and C^ has 
sc^ven. 

Name the order of Keys with Flats. 

C has no Flat, F has one, Bb, has two, Eb has 
three, Ab has four, Db has five, Gb has six, and Cb 
has seven. 



\ 



What Key has two (or more) Sharps (or Flats) ? &c. 

What is the Signature, (or number of Sharps or Flats) of the 
KeyA,Db,F^? &;c.&c. 

4* 
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How many Keys haTe the mne Signature ? 

There are two of each. For ezampley every Tome, 
or Eey Note, has its Rektive Minor.* 

How b the Belatiye Minor of aay Key to be found ? 

The Relative Minor of every Key is a Minor Third 
below. For example, the Relative Minor of C, is A 
Minor; the Relative Minor of Bb| is 6 Minor. 

Name the Relative Minor of C, of G, P, A, E, B9 F^f, 

Cj/fi ofC, F^BbfEbtAbjDb, 6b,andCb. (See Appen- 
dix, part of Exercifle V.) 

In what manner do you decide whether a piece is in. the Key 
which is indicated by the Signature, or in its Relative Minor ? 

By looking for the Leading Note of the Minor Eey 
alluded to ; as the Leading Note of every Minor Key 
is marked with an Accidental Sharp or Natural. For 
example, 




Judging from the Signature, this may he either in C, 
or A Minor ; but as the first G is sharp, (which is the 
Leading Note of A,) the piece is in the Key of A 
Minor. 



* The differende between Major and Minor Keys Will be more 
filUy explained hereafter: the present is only given as the readiui 
way of enabling a Pupil to ascertam what Key any piece of MnQC 
is in. 
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This piece, haying one Sharp at the Signature, may 
be either in 6, or E Minor ; but as the first D is net 
Sharp, it oaanot be in S Mteor'f eonseipientlj it is in 
the Key of G. 

U this an iavariable Rule for aaoertftinin|^ what Key a piece of 
Mancisin? 

No ; exceptions to it (though very seldom) may be 
met with ; but tiiese can only be understood by those 
who study Harmony. 

Kame or write the order of Keys with Sharpe and Flats; abo 
the RehLtive Minor, and the Leading Note of the Relative Minor, 
toeadiKey; ^See Appendix, Exercise V.) 

As the Relative Minor of any Key is a Minor Third belew, of 
ooursetthe Relative Major of any Minor Key is a Minor Third 
above; name, therefore, the Relative Major of A Minor, &o« Ac 
(See Appendix, Exercise V.) 
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CHAP* X. * 



Of the Fomiatioii of the 8cal«i 



What is a Tetrachord ? 

A Tetrachord is composed of four Sounds, placed at 
the Intervals of two Tones and one Semitone ; that id 
to say, the Interval between the first and second Sound 
must be a Tone ; between the second and third, a 
Tone ; and between the third and fourth, a Semitone. 





^ 



Make TetrachordB, commencing with F; Aat ; BD ; FD. 
Mark the Semitone with a Slar. (See Appendix, Ezerdee VI.) 

Make descending Tetrachords, commendng with A, B D ; pb ; 
BDj: and observe, that the Interval of the Semitone must still be 
between the two highest Sounds of the Telxachord. (See Ap- 
pendix, Exercise VII.) 

What is the Diatonic Scale ? 

The Diatonic Scale must consist of the seven Let- 
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ters or Degrees, and the Octave to the first, in regular 
succejision, proceeding hy Tones and Semitones. 

How do you form the Diatonic Scale ? 

By making two Tetrachords, leaving the Interval oi 
one Tone between them, called the Tone of Disjunc- 
tion. 

Form the Scale of C Mark the Semitones with a Slur, and 
ieparate the Tetrachords, at the Tone of Disjunction, by a Bar. 

Lower Tetrachord. Upper Telracbord. ^ 




-e- 



5=2:± 



m 



It is to be remarked, that the Semitones are between 
the Third and Fourth, and between the Seventh and 
Eighth of the Scale. In all Major Keys, the ascend- 
ing and descending Scales are composed of the same 
Notes. 

Name every Interval of the foregoing Scale. 

C, is the Tonic, or Key Note ; D, the second ; E^ 
the third ; F, the fourth, &c. &c.* 

Make the Scale of £|||:; the Scale of ob. (See Appendix, 

vin.) 



* The Pupil ahoald be required to name the Intervali of eveiy 
Scale that is formed. 
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Make the descending Scale of AD ; F^. (See AppeodiXi Kz< 
ereise IX.) 



In what manner are Scales to be formed, so aB to show their 
connection with each other, and to show the order of the seven 
Sharps? 

Commence with the Scale -of G, and take the upper 
Tetrachord of one Scale for the lower Tetrachord of 
the next. Observe, that every Scale will be a Fifth 
higher than the preceding, and will have an additional 
Sharp. 



Scale of G.* 




¥=21 




ffe^ 



Scale of C. 



&c. 



-J Scale of D. 



Make Scales progressively ; mark the first and each suoceeding 
Sharp upon a separate Stafl^ until you have found the order of 
the Seven Sharps, viz. 



ih^ 




t 



m 



ndt 



(See Appendix, Exercise X.) 



''^- 



* In order to avoid the inconvenience of the Ledger Lanes, it 
will be necessary, in commencing the sooceediug Scales, to oopy 
the Notes of the alternate Tetiachords an Octave lower* 
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After haying fouiid the order of Sharps regularly, by making 
Scales, the Pupil will do well to remember, that F is the first, and 
that eveiy sooceeding Sharp ia a Fifth higher. 

In what manner are Scales to be formed, so as to show the 
order of the Flats f 

Exactly the reverse of the former ; that is to. sa/, 
the lower Tetrachord.of cne Scale must be taken for 
the upper Tetrachord of the next. For example, the 
lower Tetrachord of G, is the upper one of F. 



Scale of C> Scale of B b. 



ii 



&C. 



Scale of F*. 



Make Scales progressively ; mark the first and each succeeding 
Flat upon a separate Staff^ until you have found the order of the 
seven Flats, viz. 




(See Appendix, Exercise XI.) 



* In order to avoid the inconvenience of the Ledger Lines, it 
will be necessary, in commencing the succeeding Scales, to copy 
the Notes of the alternate Tetrachords an Octave higher. 
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After having found the oider of Flats refolaxlj, by foaamg 
the SeaJba, the Pupil will do well to remember, that B is the fifsl 
Flat, and that eveiy snceeeding Flat is a fifth lower. 

What is meant by the Dominant and Subdominant f 

The Dominant signifies the Fifth above, and the 
Subdominant the Fifth below. Every Scale is inti* 
mately connected with the Scales 9f its Dominant and 
Subdominant* 

Fonn the Scale o f with its Dominant and Subdominant. 

. What is the difoenoe between a Major Key and a MinwKey ? 

A Major Key signifies, that the Third of the Scale 
is a Major Third from the Tonic ; and a Minor Eej 
aignifiesi that the TMrd is a Minor Third from the 
Tonic. 

Key ef C Major, or Key of C, with a Major Third. 




3d. 



Key of A Minor, or Key of A, with a Minor Third, 



# 



^_ -e- 






75— e- 



I 



3d. 
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What is the Minor Scale ? 
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The Minor Scale consists of the same number 
of Tones and Semitones as the Major, (viz. five whole 
Tones and two Semitones), but differently disposed ; 
the ascending, also, differs from the descending Scale* 
For example, A is the Relative Minor of C, and has 
neither Flat nor Sharp at the Signature. 



#e4^ 




fl^ 



^ 



m 



The Semitones, it is to be observed, are not in 
the same situations as in the Major Scale. 



How is the Minor Scale to be fonned ? 

The easiest way is to form it with the same 
Flats or Sharps as its Relative Major^ remember- 
ing that the Sixth and Seventh of the Ascend- 
ing Scale must each be raised a Semitone by 
Accidental Sharps or- T^aturals; For example, ^ 
D is the Relative Minor of F ; consequently, 
roust have Bb at the Signature. The- Sixth and 

5 
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Seventii) aa has been before remarked, are raised 
by Accidentals, in the Ascending Scale. 




\ 



. Why are the Sixth and Seventh Notes of the Ascending Mi- 
nor Scale raised by Accidentals? 

The Seventh is raised, because every Ascend* 
ing Scale must have a Leading Note ; and the 
Sixth is also raised, that the Interval between 
the Sixth and Seventh may not be greater than a 
' Tone ; for the Diatonic Scale must consist of 
Tones and Semitones. 

Repeat the method of making a Minor Scale. 

First ascertain what is its Relative Major; 
secondly, write the Signature ; thirdly, write the 
Scale ascending and descending; fourthly, raise 
the Sixth and Seventh of the ascending Scale, 
each one Semitone. 

Write the Scale of D Mmor, G Mmor, Fj;): Minor, B MinoTi 
C Minor, &c. &c. (See Appendix, part of Exercise XII.) 

Write the Scale of the Relative Minor of D, E, D^) CH, 
&c. &o. (See Appendix, part of Exercise XII.) 
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Write the Scales of the RelaHve Minon to C, G, D, A, E, 
B, 1% Cjrf, C, F, Bb, Eb, Ab, Db, Gb, Cb- (See 
Appendix, Exercise XII.) 

What is the Chroxnatic Scale ? 

< 

The Chromatic Scale consists of Semitoned only. 




Is it immaterial, in writing the Chromatie Scale, whether 
you Write A b» or GJ^andAjcf, or Bb? 

No : the Signature must he attended to. For 
exa^iple, With three Flats, you must not write 




B 



E 



1^ 




&C«' 



but evBry Note should have its proper situation 
On the Staff, according to the Signature : thus, 




This renders fewer Accidenials necessary. 



f- 
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By IVay of exeictse, write the same passage as above, with 
fi>ar Sharps at the Signature. 



#-7^ 




8=# 
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In order to draw the attentiqn to the subject of fingering, it is 
now recommended that the Pupil should write and finger all the 
Scales, commencing with the scale of C, and going on. pn^res- 
sivelj afi far as the scale of Cj^ and the scale of C^, ascending 
imd descending two octaves both for the right hand and the left. 
These should be first written upon a slate, fingered, and when 
corrected by the master, copied into a book for daily priecctice. 
The Major Scales should be written on one side of the book, and 
their relative Minors on the opposite page. The proper Sharps 
or Flats belonging to each 'Scale should be placed as the signature 
at the beginning, and not as they occur in the Scale, excepting of 
course the sixth and seventh of the Minor Scales, which require 
raising by accidentals in the ascending, and contradicting (on ac- 
count of being written without Ban) in the descending Scale. 

In fingering the Scales, the following remarks may be found 
useful. 

The finge^g is only to be marked upon the first note of the 
Scale, and^where the thumb is to be passed under the fingers, or 
the fingers over the thumb. 

In the ascending Scale of two octaves for the right hand— com- 
mence with the thumb — ^pass the thumb under the second finger 
^-noxt under the third finger, and again under the^second, which 
will p^pare sufficient fingers to ascend to the top of the Scale. 

In descending, conunence with the fourth finger — ^paas the 
second finger over the thumb — ^next pass the third finger over, 
and lastly the second finger over. * 

When the Scale commences with a Black Key, commence with 
the first finger, and follow the foregoing rule as closely as the n- 
toation of the Black Keys will admit of; observmg that neither 
the thumb nor the fourth finger must be placed upon a Black Key 
in fingering a Scale, 
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In the ascending Scale of two octayee for the left hand, com* 
aence with the fourth finger — ^pass the second finger over the 
thumb— next pass the third finger, and lastly the f econd finger. 

In descending, commence with the thumbs-pass the thumb 
under the second -finger, next under the third finger, and lastly 
under the second finger. 

The situation of the Black Keys will render it necessary to 
conunence in some Scales with the third, second, or first finger* 
instead of the fiourth, but the foregoing rule is to be followed as 
closely as circumstances will admit of. 

No Scale should be practised till it has been inspected by the 
master. 

Nothing can be more generally useful tiian the daily practice 6f 
the Scales, at the same time the greatest attention is requiate on 
the part of the Pupil to the position and steadiness of the hand, 
as well as to the clearness and connexion of the Notes. (See 
Chap. IV.) 



6* 
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CHAP. XI. 



Of Tarious Characters used In Bfaslc. 



What is a Doable Sharp ? ^ 

A Double Shasp raises a Note two Semitones. 





What is a Double Flat ? . (j) 

A Double Flat lowers a Note two Semitones. 



W^ 



How is a Single Sharp or Flat replaced ailer a Double one? 

By means of a Natural and Sharp, or a Natural and 
Flat. 
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As a Dot after a Note makes it half as long agftin« what is the 
use of a second Dotf 

The second Dot is equal to half the first : conse- 
qaently, a Crochet with two Dots, is equal to a Crot- 
chet, Quaver, and Semiquaver. 



is equal to 





As Semi signifies half, and Breve short, whj is the longest Note 
called Semibreve ? 

A Semibreve is the longest 'in present use ; but 
there were two others formerly, called a Long, 



~ and a BreTC) 




What proportion does a Semibreye bear to them f 

A Long is equal to two Breves, or four Semibreves; 
consequently, r Semibreve is equal to half a Breve, or 
a quarter of a Longi 

Is a Demisemiqaarer the shortest Note? 

No : there is one called a half Demisemiqaaver, 

^5- 



made thus, 



^ 



and its Rest thus, Z! 

— a. 



Sixty-four of these are equal to one Semibreve* 
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In what manner is a whole Bar Rest marked ? 
In the same manner as a Semibreve Best, be the 
value of the Bar what it maj. 
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In what manner are Rests for more than one Bar marked? 

A Rest for two Bars is made firom one line to the 



next 



I 



; for four Bars, from one line to the 



next but one i ; — but a figure expressive 

of the number of Bars, is frequently placed over 
6 



I 



X 



; and when the number is very great, 



Figures only are used, 






In what nutoner do you count aeveral Bus' Rest? 
By naming the number, instead of the Word Ono, pn 
the first of each Bar. For etample, 

5 



a 



.m-^ 



e 



i 



r 

Th^se five Bars' Rests should be counted 
1, 2, 3, j 2, 2, 3, j 3, 2, 3, 1 4, 2, 3, [ 5^ 2, 3, 
instead of always one, two* three. 
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What is Melody? 

A Melody is a succession of Sounds. 

What is Hannony ? 

A combination of Sounds* 



Are there any more Clefif than the Treble and the Base? 



Yes; the C Clef, 



This Clef is occasionally 



placed upon either of the four lowest lines of the Staff, 
and gives the name of C to all Notes on the same line 
as itself; the other Notes are, of course, named by 
degrees from it : its situation on the Piano-Forte is 
the middle C. 
When this Clef is placed upon the first line, 



V 



it is called the Soprano Clef; when upon the 



second line, 



Q ' the Mezzo Soprano Clef; 



when upon the third line 



H 



the Alto, or Viola 



Clef; and when upon the fourth line, 






the 



Tenor Clef. 
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Name all the degrees of the Staff, according to these Cle&. 

* 
Do the Treble and Base Clefii ever change their ntoattons on 

the Staff? ^ 

Yes, ini very old Music : but all Notes on the line 
with the Treble Clef, are called G ; and all Notes on 
the line with the base Clef, are called F. 

Give Examples aocordmg to the following Clefs ; 




What is the difierence between a Chromatic and a Diatonic 
Semitone? 

A Chromatic Semitone remains on the same degree 
of the Staff, and is called by the same letter, as 



; whereas a Diatonic Semitone changes 




its degree and name, thus : 




What is the meaning of Enharmonic? 

The Enharmonic Diesis, or Quarter Tone^ is the 
difference between two following Notes, one of which 
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is raised, and the other lowered a Chromatic Semitone. 
This Interval cannot be expressed on the Piano-Forte, 
from its construction; but the same Key must be 
struck for the Sharp of the lowest Note, and the Flat 
of the highest* 
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CHAP. xn. 

f>f tile f^ommiMi Terms relating to Tlmei ite» 



Explain some of the wordB which an prefixed to pieces of 
MuBic, to express the Time and Manner they are to be performed 
in. 

They are yeiy indefinite ; but the foIlowin|r are the most com- 
mon: 

GRAVE ....In the slowest time. 

ADAGIO Very slow. 

LARGO ...• Slow. 

LARGHETTO Rather less slow than Largo. 

MODERATO In moderate time. 

CANTABILE In a singing and graceful style. 

AJ7DANTE Inamarked and distinct man» 

ANDANTINO In a flowing style. [ner. 

PASTORALE In a pastoral style. 

MAESTOSO Majestically. 

ALLEGRO Quick. 

ALLEGRETTO Not so quick as Allegro. 

VIVACE Lively. 

PRESTO Very quick. 

PRESTISSIMO As quick as possible. 

In conclusion, the Author b«gs to obsenre, he does not wish it 
to be understood, that he conceives the foregoing pages to con- 
tain all that is necessary a Pupil should know ; many things, no 
doubt, have been inadvertently, and others have been intention- 
ally omitted, as it is his opinion, that persons frequently fail en- 
tiiely of attaining their object, by attempting to teach too much : 
he only hopes that those Pupils who thoroughly understand what 
ha has endeavoured to communicate in this Book, will not be 
eomddered the most deficient among the numerous Students of 
the Piano-Forte. 
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APPENDIX. 



EXERCISE L 



Namb the KejM of the Piuio-Forte? 
C, C^ or Db, D, Djj^ or Ebi fi, F, TJ^ or 6b, 
O, 6#orAb, A, AfforBfe, B,,C. 



EXERCISE IL 

Is F^ (or Bbi C«f9 &c. See.) a Black Eeji or a 
White one ? , 

(N. B. In the followintf Example, the Black Notea an and 
to ezpiesa the Black KejB, and the White Notea the White Keys.) 




Antsmtx. 



EXERCISE nL 



Tnmst 



A Turn upon A, muat be made \rith B, A, OH, A. 

B, C*,B,A«,B. 

C D,C,B, C. 

_ . D, _ E,D,Ci:$,D. 

: E, F, E, DttjE. 

■ > Fj ■ G| Fj £9 F» 

I G, .— — A, G, Fh> G. 

AJ*, B,A», G+,A«., 

^ Bb, — i C, Bb, A, Bb. 

^ t;j$, _ _ D,CftB«,C». 

. E, Dt?, C^, Diff. 

F,Eb, D,Eb 



2 



Fb, G,Fb,Eb,Fb, 

Gb» ■ ' A, Gb> F, Gb< 

fcc. &c« 



* The Signature (viz. the Sharps or Flats at the beg^mung of 
the piece of Muac) will determine whether the upper Note of 
the Turn is to be Sharp, Flat, or Natural ; therefore, in the pr»- 
>ent Exercise, ijxo letter qnXj of the upper Note need be name44 



1ft°^, 



?- 
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EXERCISE V. 



TherdatiTeMhiorofC is AMinor: thelaadlnffNoteofAisOif 

G 18 E Minor D^t 

_ : D 18 B Mittor — .— __ aH 

' -r ' ■ " A iflFH Minor -: . . , ^H 

s E iiCtf Minor fitJ 

' B 18 Gff Minor .^^— . p*^ 

F^iaDtt Minor „.- C»^ 

— Ctt iB Atf Minor — ; G^ 

— '• C is A Minor — ; ^- . qH 



' I 




F 18 D Minor erf 

Bb is G Minor 
EblsC Minor 
Ab is F Minor 
Db is Bb Minor 
Gb is £b Minor 
Cb is Ab Minor 



■' Etj 

" • Ab 

~"^ — ?i 

Gq 

When the Pupil is thoroughly acquainted with the 
A>regoing Table, the questions should be reversed, thu»: 

What is the relative Major of A Minor, &c. &c ? 

« 

Or, in other Y^ords, 
Of what is A Minor, the relative ? 






EXERCISE \L-^7VtratJiordt. 




EXERCISE \IL— Defending Teiraehordi. 





EXERCISE VIIL— Sca/c*. 







i^S^ 
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EXERCISE IX.— Dewenrftn; &a&t. 




I 



is 



ii 






ill 



X5 
3 g j« 



'L 



^1 
1 

1! 
I 

Iff, 
% 

8 

'^. 

■si 

II 
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EXERCISE XIL 
MINOR SCALES. 



A Minor, relative of C^ 




E Minor, relative of G. 




B Minor, relatire of D. 




F j^ Minor, relative of A. 




C a Minor, relative of E. 




6 tt Minor, relative of B. 
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▲rPBKMX. 
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EXERCISE XII^-<;oirraiimB. 
MINOR SCALES. 



p Jll Bfinor, relative of F j^f. 




A jfi Minor, rQlatire of C )^ 





A Minor, relatire of C. 



^ 



D Minor, relatiye of F. 




G Minor, relatiFe of B b. 





C Minor, relatire of £ b. 




▲?riKDIZ« 
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EXERCISE XIL— CoMmiuso. 
MINOR SCALES. 



F Mioor, relatire of A b* 




«t^ 



s: 



|,Wt* 





B b Minor,, relative of D b. 



fiiii 



in^^ 




E b Minor, relatire of G b. 




tn^ 



B=i 



te 



¥:* 



»E^^ 



'IT^^T^ill: 



A b Minor, relatire of B b. 




IS AmVDIX* 



EXERCISE XOL 

A diatonic A diatonic 

semitone al^ve A isBb oemitone below A is GJ4 

B isC B isAtt 

C isDb C isB 

D isEb D isCi* 

i E isF E is Dill 

1— F isGb F isE 

G isAb -^ G isFtt 

'— Atl is B At? is G*> 

B«isC« Bt:ti8A<«< 

CjrfisD Ct^isBtt 

Dtt is E D« is C+ 

Ett is Ft* Ei:t is D* 

• F» U G Ft? is Et$ 

_ Gtt is A Gtt is F* 

AbisBbb AbisG 

— Bb is Cb Bb is A 

CbisDbb Cb isBb 

DbisEbJ) '• — DbisC 

Eb isFb EbisD 

Fb Is Gbb 7— Fb ia Eb 

GbisAbb GbisF 
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